CENTRALMAIME | MAINETODAY | Public Notices SUNDAY JULY &, 2004 LOG IN| SUBSCRIBE| E-EDITION | SUPPORT

. 1 tland erald
e Lifestyle i

FIVE DAY FORECAST =Y

HOME MEWS BUSINESS SPORTS OPINION FOOD LIFESTYLE OBITUARIES JoBS CARS REAL ESTATE INDEX

Posted 12:01 AM | Updated st 1:41 AM INCREASE FONT 512
Art Review: University of New

England makes the case for
contemporary collage

The exhibition demonstrates the scope of approach born from
Cubism.

5Y DANIEL KANY

“Block Portrait” by Gail Skudera. Courtesy photo Courtesy photo 2af5

Cubism is complicated. It is hard to understand and even harder to explain. But
what sets Cubism atop the most important movements in Western art is the
incredible range of practices it set in motion. Abstraction, Constructivism,

Futurism, Dada, assemblage and collage are Cubism's legacy.



Some of these are indirect. For examp]e, Cubism never crossed into abstraction

since it was fundament a]]y about ]eg ible descript ion —the very ant ithesis of

abstraction. But some artistic inventions, like coll age, were put to use in Cubist

paintings. Georges Braque, who along with Picasso comprised the original Cubist

due, invented collage as an element of painting in 1912,
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"MAKING A NEW WHOLE: THE
ART OF COLLAGE." Works by
Daniel Anselmi, Sharon Arnold,
Weronica Benning, Robin
Brooks, Kate Chappell, Awy
Claire, Gabriellla D'ltalia, David
Driskell, Ken Greenleaf, Annette
Kearney, Michael Kolster, Karen
MacDonald, Dan Mills, Stew
Henderson, Penelope Jones,
Mancy Gibson Mash, Margaret
Nomentana, Shannon Rankin,
Abbie Read, Moriko Sakanishi,
Gail Skudera, Carolyn Heasly
and Brad Woodworth.

WHERE: UME Art Gallery, 716
Stevens Ave., Portland

WHEN: Through 5ept. 28

HOURS: 1 to 4 p.m. Wednesday
to Sunday; until 7 p.m.
Thursdays; ar by appointment

INFO: (207) 221-4455;
une.edufartgallery

picturia] practice in Maine.

The term “mllage" is derived from the French
word for glue, and it is the practice of gluing

things — paper in particular - to a canvas or other

painting support.

For some reason there has been a spate of major
collage exthibitions in Maine in 2014. The Bates
College Museum of Art early this year hosted an
explosive collage survey, “Remix: Selections from
the International Collage Center," and the Center
for Maine Contemporary Art sponsored “Collage
X 10" at the Portland Public Libm.r)r’s Lewis
Galler}r in March., The latter, orga.n.ized b}' the
center's curator emeritus Bruce Brown, featured
the works of 10 Maine artists.

While her collage exhibition had been on the
schedule for a year and a half prior, University of
New England Art Gallery director Anne Zill
worked with Brown to incorporate his selected
artists while growing the roster to 25. It was an
effective appma-;h; while “Collage X10"wasa
worthy introduction to the practice of collage in
Maine by active professional artists, “Making a
New Whole: The Art of Collage,” is a more
expansive cross-section. It is an impressive show

that makes the case that q:rllage isa sign.ifica.nt

Visua]]y, it is a very strong show. And this is important because “Art of Co"age"
(the title smartly echoes the Museum of Modern Art's seminal 1961 exhibition
“Art of Assemblage™) does not make a clear statement about collage in Maine.
Instead, it shows that it is a robust practice - a point only reinforced by the fact
that accump]ished artists such as Andrea Sulzer, Duane Paluska, Tom Paiement,
Lauren Fensterstock and Jeff Woodhry, among so many others, werent

included.

What is most striking about *Art of Collage” is that collage is presented as aside
project of many of the included artists. This, of course, is invisible to anyone who

doesn’t know the artists in the show, but it’s a pervasive theme.

I just saw a terrific show of Avy Claire's paintings in Blue Hill at the Cynthia
Winings Gallery, and I have written in the past about her drawings. Noriko

Sakanishi's collages are an important component of her work, but she is best

known for her sculptural wall constructions. Ken Greenleaf”s drawings and

paintings on paper typica]]}r use their paper support as a spat ia]]y vague arena in

which they perform pu]sing, rhythmic motions, so his new cc”ages of cut

gecmetrica] forms in matte black guuache on thick, handmade paper mark a radical

departure. I knew Justin Richel's drawings and excellent ceramic installation at

the Portland Museum of Art Biennial, but his fun collages are phenomenal.



David Driskell is intematicna]l}r renowned as a painter, but his cc]lag represent
an approach that brings him closer to Romare Bearden (and, yes, I asked Diriskell
about this). They also allow him to ratchet up his color density in smaller scale
work — since color, rather than shape or drawing, is the driving force behind his

compositions,

While some of the most impressive works were by artists with strong histories in
collage — like Penelope Jones’ exquisite, painterly gems — many of the strongest
works are by artists [ didn’t realize work in collage. For example, no Maine artist
interests me more than Gabriella D'Italia and yet I had never seen her collage work

until “Co”age}{ 10." Her two horizontal abstract ]andscapes in “Art of Co”age"
exude a ph}-’s ical ity unlike any of her other work.

I have always associated collage with painting - from Cubism to Matisse's “cut-
outs.” Even later works that look more like assemblage (which is more about
objects and so is therefore closer to sculpture) are often specifically engaged with
painting. Think of Robert Rauschenberg's seminal “combine paintings"” of the
1950s or Frank Stella’s wacky whale works.

While “Art of Cc]]age" follows cc]lage asa pajnte:rly practice, several of the
artists’ work is generally closer to assemblage than collage. Gail Skudera's work is
an e:-:a_mp]e, though its focus on painting makes it an excellent fit for the show.
Her “Block Portrait"” in particular smartly engages the idea of the pictorial support,
its elements and its qualities as an object.

“Art of Collage” also held some exciting discoveries for me. T hadn't known the
work of Margaret Nomentana or Brad Woodworth, for example, and nothing in
the show is more handsome than their best pieces. Nomentana's four framed
works feature patches of acrylic paint peeled from one surface and then arranged
on and g]ued toa paper support. Nomentana's and Weoodworth's work — old-
school co"age, inthe sty]e of the appmach's eaﬂy v.:ha.mpiun, Kurt Schwitters, and
his small-scaled works — are less striking for how they were made than for the

extreme sophistication and elegance of their design sensibilities.

Because of its scale and relative strength, “Art of Collage” is an extremely
satisfying show. (Why dwell on the weaker works when there's so much good
stuff tosee?). And if the goal was to represent collage as a major part of art in

Maine, then it is a successful show as well.

Freelance writer Daniel Kany is an art historian who lives in Cumberland. He can
be contacted at:

dankany@gmail.com



